Concerto in D major for violin Opus 61 of Ludwig van Beethoven 
(New York P Philharmonic, Daniel Barenboim, conductor; Isaac Stern, 
violinist; WNCN) 

Empirical stimuli and the creation of aesthetic form: certainly it 
is not possible to identify all of the stimuli empirical or aes- 
thetic which have resulted in the creation of any given aesthetic 
form even though those who are interested in the creation of aes- 
thetic forms and who do create aesthetic forms do on occasion 
characterize the stimuli partitive which have resulted in a par- 
ticular aesthetic form W. S. Gilbert for example explained that 


he conceived the idea of writing an oriental extravaganza The Mikado 


when he saw an old Japanese sword fall accidentally from a wall in 
his studio empirical stimuli and the creation of aesthetic form 

the falling sword was it the crystallizing stimulus the stimulus 
which so to speak closed the circuit the stimulus which in con- 
junction with other stimuli most of which can not be identified 
resulted in The Mikado yes aesthetic forms are responses to stimuli 
most of which can not be identified which does not mean that they 
can not be named but it does mean that they can not be identified 
because at the moment when they took place they were not recognized 
for what they were more often than not it is only the last of a 
series of stimuli the crystallizing stimulus which is identified 
which is identifiable it is pause stimuli and responses and cer- 
tainly aesthetic forms are not conditioned responses Pavlovian con- 
ditioned responses even though aesthetic forms are in fact responses 
to particular stimuli they are having seen the old Japanese sword 
fall accidentally from a wall in his studio W. S. Gilbert could 

just as easily have conceived the idea of writing The Yeomen of 

the Guard having seen the old Japanese sword fall accidentally from 
a wall in his studio W. S. Gilbert could just as easily have de- 
cided to take tea in the conservatory stimuli and responses and 
those who are interested in the creation of aesthetic forms and 

who do create aesthetic forms do so because they are responding to 

a series of stimuli most of which are unidentifiable yes most of 

the stimuli which result in the creation of aesthetic forms are 

not identifiable the creation of art after all is not a matter of 
following receipes as the imperfectly educated example Sunday painters 
and others erroneously believe it to be no it is not even though aes- 


thetic forms are responses to particular empirical/aesthetic stimuli, 
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